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Hello Everybody,

Welcome To Spring... the season of

renewal...

and with amazing color everywhere... what
more could any artist ever want...

Color is probably one of the most impor-
tant elements of design_artists deal with...and
maybe the single most challenging element to
understand ...so We talk about it a lot in the
classes and in this newsletter.

While sitting in art class last week some-
one complimented a student on how good a certain “color” looked on her...and
as women will do... in the next breath different students began to talk about
how they loved certain colors in clothing ...but how some colors made them look
anemic or sick...and others seemed to give their skin tone a little lift or brighten
up their eyes, hair, etc...then the conversation went down memory lane to the
time of the “COLORIZATION” parties that a certain make up company used to
do. {and how much fun it was to find out if you were a “spring”...[you could
wear pastels well]... or a “winter”...[ you needed more intense pure colors] in
your wardrobe.. sigh... and how We all envied the rare “summer” [who could
wear all the melon and limey greens colors so beautifully]...and of course the dy-
namic, occasional “autumn” [who was stunning in the oranges and fiery
browns...with olive green to boot..]

How you found out what “season” you were was the demonstrator would
strip all of your make up off, and then drape different colored scarves up against
your face... you could quickly see what made your skin tones look jaundiced or
like you were just sparkling with health...in theory anyway...

That conversation got me to thinking how true it is about how one color used
in a background will make a painting glow...whereas another color will literally
“kill” it... .your free art lesson this month is going to delve into this deeper: and
how you can use the element of color and design to give life
to a simple singular subject...and prove once again...that it is
not “What” you are painting...it is “How” you are presenting it
to the viewer...

So let’s have a colorization party ..[and maybe we will get
to be an illusive “autumn” or gentle “spring” after all...at
least in our paintings...]

See You at the party....... Jamie Carter ...who'is ...
by the way...a “winter”.

www.ArtLessonsWithJamie.com




Learning From The Masters:

Gauguin: showing His True Colors

When Gauguin left Europe to travel to Tahiti, He could not be-
lieve the dramatic color that suddenly dazzled him at every turn.
Imagine going from a foggy, dreary landscape to a place where
everything sparkled with nothing but pure radiant sun kissed
color... He immediately left the traditional color training behind
and began to paint and teach others [by showing his new paint-
ings...] what true colors looked like: and how simple it was to
paint them in His paintings.

In 1888, He once told a young follower, Paul Serusier, to use
pure colors to paint “whatever” subject He saw in front of him-
self.

The instruction He { Gauguin} gave Paul was , “How do you
see that tree? It’s green... make it the best green on your palette
then....and if that sky is rather blue ...use ultramarine blue, or if a
leaf is red, use pure vermillion...etc. etc.”

Typically Gauguin painted outlines around the figures or sub-
ject matter , then filled in the outlines with true flat colors... the
outline color served to enhance and heighten the intensity of the
fill in colors...True color surrounded by an intense true color
outline......a color feast for the eyes.

Below is a chart showing the typical colors on his palette
{found in his studio after his death}. To learn from this mas-
ter...try a painting using this method of the strong blue outline
and fill it in with pure color and see what happens. I think you
will be amazed at how far across the room you can stand and the
painting will still look beautiful and strong...no matter what the
lighting is in the room..

Gauguin's Pallette: True Colors

Cobalt Blue
o Cadmium Yellow (IS
Cobalt Violet

‘Emerald Green

Zinc White
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Paintings By

Paul Gauguin

look at the pure color and very little
value changes within the sub-
jects...mostly broad strokes of fully
saturated true color...with an outline
of dark intense color.




Choosing Colors In The Backgroumels
It°s more than a way t© cover up
the canvas with " a little something™.

Have you ever finished a painting only to discover it looks “dead” or not
nearly as exciting as your sketch of it looked in your notebook... or wondered
why it just seems ho-hum instead of vibrant and colorful?

After all... You carefully painted the subject and gave it everything you had;
but it still looks like it is anemic.. or unfinished even.

The problem my friend, is not your subject, or even the whole painting. The
problem is that you did not give any real thought to what the background was
going to be ....or how the color in the background was or was not going to en-
hance the main subject...[the subject being the main object you wanted your
viewer to see.]

A good background color is especially important if it is a simple subject like a
few flowers or pieces of fruit ...without any real “props” or secondary objects
around them.

The background is going to make or break the success of the painting: yet
We usually give it very little attention or planning before we plow on into the
larger, more important things...i.e. the fruit or flower...

Did you know that the background covers more area than the subject? Kind of
like the proverbial “elephant” in the room no one notices...until things start go-
ing in a negative direction... then it [the background or the elephant]... gets
our attention.

This complimentary lesson is going to help you find out how to decide and
choose the colors that work as backgrounds with your subjects... and why ex-
ploring different color combinations are key to learning and painting success.

First Thing First: Find out what color looks like surrounded by other color... you will not be able to get
it right until you understand which colors pop or come forward when surrounded by another color. The one
that you seem to see first would be the dominate color in your subject matter say your fruit or flower...... the
one that is not noticed as much would be better as a background color....Here is a color chart that shows you .
Keep this as a reference page. The ged in the square with the arrow is the dominate color... you see it first...
the yellow is secondary that means the background might be better if it were a yellow tone and not as red....




Color in The Background: The Color Choices We Make will
Make or Break our Paintings Success

Color in The Background: The Color Choices We Make wiill
Make or Break our Paintings Success

Which panel above is the easiest to read... the colors make or break the readability.

In the sample below | took an easy subject of a pear and put a lot of different backgrounds with it... Which
is your favorite...why do you think so? Reall y ponder this and see if it is personal preference to certain
colors... or is it because the pear looks fresher against some colors and shows up better.

Because | have a line drawn around the pear they all show up...but
notice how the edges seem to get lost when you see the pear against
some of the colors that are stronger than the yellow on the pear...for
instance in the brown background the pear gets lost every now and
then.. also the blue seems to be taking over
in places... best choices? You decide.
Squint your eyes and look at them all again.
The ones where you are able to see the out-
line of the pear all the way around is proba-
bly the best. The last image shows the same
subject with a multi-color background with
textures...a more contemporary approach to
showing off the pear... and finally on the
next page a border that was created to ac-
cent and give a modern decorative element
S to the subject.







